by WiIJIEmA Shakespeare

The Bard of Avon returns to
Kanata with another of his
golden comedies. The ageless
tale of Rosalind and her
seductive romp in the Forest

of Arden.
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Frederick allows Rosalind
(Andrea Fajrgal) to stay at court
as company for his daughter,
Celin. (Michelle Sissons). But her
presence soon offends him and
she. 100, 1s banished

With Celia and the Fool
Touchstone (Neil Robertson),
Rosalind escapes 1o the forest
disguised as a young man.

Mcanwhile. Orlando. (George
K Thompson) the older son of
another lord. is cheated of his in
hertance by his brother, Oliver
WJames A Russell). He also finds
his way to the Forest of Arden.
but not before he has met and
fallen in love with Rosalind at
the Duke's court.

They soon meet again, but she
now appears Lo be a young man.

However, this is a comedy and
eventually this, and the assorted
other tangles are unknotted

Holmes has selected a setting
remuniscent of the Ottawa Valley
in the 19th century for this pro-
duction of As You Like It

This provides an oppartunity
for a step dancer and a fiddler o
strut thetr stufl. They and. even
more, the magnificent Singing
voice of Michael Vermeesch en
nch the show
Fagrsl 1s a graceful and ef
ective Rosalind, handling the
role with a light touch. She deal:
with the male half of her charac-
ter by parodying maleness. deep
ening her voice and strutting oc
casionally. Thompson is convine:
ing as Orlando and it is impres
sive 10 see such o good perfor:
mance from an actor who has
been on stage only once before

Robertson delivers an amus
ing Cockney version of Touch
stone and Jim Holmes is a grufl,
melancholy Jaques
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Problems, buddy? John Chaffey (Duke Frederick) and James A. Russell
(Oliver) in Kanata Theatre’s production of Shakespeare’s comedy As You
Like It. e play runs March 3-6 in the Ear of March Theatre. For more
Information call 592-1715. Anita Antonucci photo.

As You Like It

Holmes puts
Shakespeare in
long ago
Ottawa Valley

Kanata Theatre

Kanata Theatre hopes its forthcoming production of Wil-
liam Shakespearc's As You Like It will show Kanata audiences
why, almost 400 years aftcr his death, the bard of Avon
remains the world’s most produced playwright.

Kanata has chosen to bring As You Like Ii right home o
the Ouawa Valley by seuing and costuming it in a place and
ume that may suggest (o the audience pre-confederation

Bylown.

For dircctor Jim Holmes, this is not a radical reinterpreta-
Lion of Shakespeare’s play. The themes of Shakespeare's play
were present in the rough frontier lown that became Ouawa-
proximity to wildemess and to farming and pastoral com-
munitics, disparilies of class and wealth, the exercisce of
power by a sclf-appoinied aristocracy that even referred (©
itself as lumber “barons,” and town dwellers whose life was
marked by violence and brutality and who idealized a
countryside they imagined o be filled with beauty and virtue.
Much of Shakespeare’s purpose was 1o show the gap between
this ideal and reality.

Kanawa's As You Like [t will not be a literal resetung of the
play. “We are laking great care 10 put on sage Shakespeare’s
play and nota revised or updaied version of it But we necded
a point of reference for designing the play, and this Otawa
valley thing allowed us 1o use stepdancers, fiddlers, loggers,
wuncrant preachers and other ingredients that we hoped will
make the production a lot of un for the audience.”

Kanat Theaire's only previous Shakespearc was Twelfth
Night which it produced in 1984. That production was warm-
ly received by critics and audience alike. Why then did it ke
nine years 1o do another? “No parucular reason,” sud Hol-
mes, “but they do involve very large casis and a lot of
reheansal ime.” Kanata's producuon has been in rehearsal
since carly November and will have been rehearsed more than
130 hours by the Lime the play opens March 3.

As You Like It runs in the Earl of March Theatre, 4 The
Purkway, Kanata from Wednesday, March 3 unul Saturday,
t\‘/z'dtnhcfh“d:l‘f'nmu:sdﬁ or $4 for students and seniors of

y an lay nights only.
call s y nights only. For ucket informauon





































Kanata players meet
Bard’s challenges

Theatre Review

As You Like It

. Kanata Theatre

.~ Earl of March High School, Kanata
* Until Saturday; 8 p.m.

By IRIS WINSTON

Citizen correspondent

Probably the greatest chal-
lenges for a community theatre
presenting Shakespeare are to
make the play understandable to
the audience and to find actors
for the large number of male
roles.

: The Kanata Theatre produc-
tion of As You Like It, which
opened Wednesday, meets the
first challenge and copes with
the second. This is an intelligent
and well-conceived presentation
of one of William Shakespeare’s
best-known pastoral comedies.
“* Actors converse rather than
declaim (thank goodness) and,
for the most part, give the im-
pression of understanding and
meaning what they say. This de-
spite some convoluted puns,
Elizabethan English and 16th
century dramatic conventions.

'On opening night, the awk-
ward moments and slowing of
pace came not because of lack of
understanding or difficulty in de-
livering blank verse but because
of too many flubbed lines.

Director Jim Holmes has dealt
with his casting problem by em-
ploying women in some of the
minor roles. Expedient perhaps,
but not completely successful. It
is, for instance, jolting to see la-
dies in waiting to Duke Freder-
ick with whips in hand.

This despite the fact that the
" lead character, Rosalind, spends
most of her time masquerading
as a man (and the role was al-
most certainly played by a boy
originally). But this change of
dress is central to the plot of As
You Like It.

Rosalind’s uncle, Duke Fred-

erick John Chaffey), has over-

thrown his older brother, Rosa-
lind’s father, (Lionel King) who
has escaped to the Forest of
Arden with a group of loyal fol-
lowers.

Frederick allows Rosalind
(Andrea Fajrajsl) to stay at court
as company for his daughter,
Celia, Michelle Sissons). But her
presence soon offends him and
she, too, is banished.

With Celia and the Fool
Touchstone (Neil Robertson),
Rosalind escapes to the forest
disguised as a young man.

Meanwhile, Orlando, (George
K. Thompson) the older son of-
another lord, is cheated of his in-
heritance by his brother, Oliver
James A. Russell). He also finds
his way to the Forest of Arden,
but not before he has met and
fallen in love with Rosalind at
the Duke’s court.

They soon meet again, but she
now appears to be a young man.

However, this is a comedy and
eventually this, and the assorted
other tangles are unknotted.

Holmes has selected a setting
reminiscent of the Ottawa Valley
in the 19th century for this pro-
duction of As You Like It.

This provides an opportunity
for a step dancer and a fiddler to
strut their stuff. They and, even
more, the magnificent singing
voice of Michael Vermeesch en-
rich the show.

Fajrajsl is a graceful and ef-
fective Rosalind, handling the
role with a light touch. She deals
with the male half of her charac-
ter by parodying maleness, deep-
ening her voice and strutting oc-
casionally. Thompson is convine-
ing as Orlando and it is impres-
sive to see such a good perfor-
mance from an actor who has
been on stage only once before.

Robertson delivers an amus-
ing Cockney version of Touch-
stone and Jim Holmes is a gruff,
melancholy Jaques.

(Iris Winston is a freelance writer who
covers community theatre for the Citi-
zen.) ‘
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