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SPARK: Ron Maslin Playhouse, which opens Wednesday, has produced higher 
ticket sales and double the performances per show 

The Importance 
of Being Eamest 

New playhouse boosts Kanata Theatre 
Kanata Theatre 

Where: Ron Maslin Playhouse, Walter 
Baker Park, Terry Fox Drive, Kanata 
When: May &-11&15-18; 8 p.m. 

Tickets: $12 (adults) $6 (students and 
seniors). Phone 831-4435 

By Iris Winston 
Citizen correspondent 

The first performance in Kanata 
Theatre's new $1.8 million home does 
n't take place until Wednesday but al 
ready the new facility in Walter Baker 
Park is making a difference. 

Four of the eight performances of 
the opening production, Oscar Wilde's 
comedy The Importance of Being 
Earnest, are already sold out in the 350 
seat playhouse. The new theatre has 
sparked a 50 per cent jump in single-
ticket sales and a 37 per cent increase 
in its 400-person subscriber base for 
next season. 

ENTERTAINMEN 

"Is a very exciting time," says Sally 
Hallowell-Carew. who directs the open 
ing production. 

"The first thing that must be said is 
that it is wonderful that we can come 
into the theatre any time of day we 

want," says the group's publicist Ann 
marie Copple. Access to Earl of March 
High School, Kanata Theatre's home 
for 26 of its 28 years, was necessarily 
limited. 

"We could only build the set or use 
the stage the weekend before a show." 
says Hallowell-Carew. "Everything had 
to be prepared at the last minute." 

Hallowell-Carew says the fact that 
members can use the new theatre 24 
hours a day is �making a great differ 
ence to the production, practically and 
emotionally. 

"On the practical side, we have been 
coming in for the last twO months to 
build the set and block the play. We 
have been able to try out sound and 
lighting effects and rehearse in cos 
tume." 

"On the emotional side, the actors 
feel they belong. They know the rela 
tionship between themselves and the 
auditorium and feel as though it's their 
house and their garden (on stage). 
There's no question that all this is mak 
inga difference to performances." 

-Pat McGrath, Citizen 

"We feel much nore like a profes 
sional theatre now," adds Copple. 

The play also has significance. The 
Wilde classic is the only adult play the 
group has presented before. The last 

time was in 1974, when Ron Maslin, the 
longtime Kanata Theatre member af 
ter whom the playhouse is named, 
played the part of Jack. 

"And Ronnie is in every corner of the 
theatre," said Hallowell-Carew. 

A portrait of Maslin, who died in 
1992, is in the foyer. The $100.000 he 
raised through his Clownface face 
painting program was the financial 
base for the group's fundraising efforts 
which, with a federal/provincial infra 
structure grant and the City of Kana 
ta's support, made the theatre possible. 
His widow, Jane, is painting set pieces. 

Other cast members have been in 
volved in both productions. Doreen 
Boss repeats the role of Lady Brack 
nell. Jim Homes, who directed the ear 
lier production, plays the butler, Lane. 

In the box office, Peter Jefferson and 
Gwen Knight must switeh from four 
performances per show at the Earl of 
March to eight at the new theatre, de 
signed by award-winning architect Pe 
ter Smith. Though the number of seats 
is approximately the same, close to half 
the seats in the old venue were too far 

from the stage or gave a limited view. 
"Here there's not a bad seat in the 

house," said Knight. 
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